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Wichita Text Structure*

Davip S. Roob

In this paper I want to examine the structural and performance characteristics of two
Wichita texts (appended). They are both narrated by the same person, Mrs. Bertha Provost, late of
Anadarko, Oklahoma; they are both what would have to be called "traditional narratives,” and they
are both about the same length, but they represent two different genres. I want to look at the
meanings of elements in the texts which seem to signal event boundaries and special types of
language, and to describe some rather striking differences between the two examples here, differ-
ences which must be due solely to the genre, which in turn colors the speaker's attitude toward the
subject matter.

The first text represents what the Wichitas call a “true story.” The characters are human
beings who act very much the way ordinary Wichitas act; and from the point of view of the
Wichitas, the events are normal happenings. Stories of this sort can be told any time, and they
seem to have little reason for existence beyond the intrinsic interest in the story itself. The second
text, in contrast, is a Coyote story--and a very common one all over the Plains. Mrs. Provost
called these "fairy tales" (ksi:r?o:kha:r’a). The characters are usually talking animals, and the
ordinary laws of physics and biology are often suspended in these tales. They cannot be told
during the summer months, and they always have some explicitly stated reason for existence--in
this case, as the explanation for why coyotes cry.

Perhaps it is not surprising, then, that the first narraiive is told in a very unemotional,
matter-of-fact way, almost as a broadcast journalist might present it, while the second seems
designed to entertain, and includes a lot of variation in its phonology. To illustrate, I have
prepared some excerpts from each text for you to listen to.

Before we start, you need a few words of caution about the recordings vs. the transcrip-
tions. The transcription you have before you is of slow speech forms, and it is also the result of
sometimes rather drastic editing by the speaker as we went over and over the original tape. On the
tape, however, you have fast speech forms, hesitations, repetitions, errors like stammering or slips
of the tongue, and repairs--in short, a normal oral performance. That means that you will not see
what you hear part of the time, particularly as regards grammatical (rather than intonational) pitch,
word boundaries, reduction of VwV sequences to [0:], and the allophony of [} and [n]. I will try
to help you associate the right parts of the transcription with the tape as we go along.

The first class of phenomena we will examine is phonological, specifically the use of pitch
level, speed changes, and pauses. First we will hear lines 1-13 of the true story text. Note that
except for the grammatically conditioned pitch changes and for the kind of pitch drop that appar-
ently universally precedes a pause, the passage is quite intonationless. Note, t00, how few pauses
there are. In particular, in line 7, note that there is almost no pause at all before the word meaning
‘suddenly’. This is surprising, for we will find in the next text that that word regularly marks
boundaries between sections of the story.

The text goes on to describe how everyone left, but the woman did not rejoin the group. A
year later they have returned to the same place, but still not found her. Then toward sunset some-
one takes his horses out of the camp to graze; he spots the woman they had left behind, but sees
that there is something wrong. Now we will hear lines 24-26.
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This should be a very dramatic revelation, at least to my mind--perhaps the most important
one in the story. Yet the only intonational indication of its importance is the pause that precedes
wira’a a:ka’ar. All of the drama is in the text rather than the performance here.

Tumning now to the other story, even in the first few lines we can hear a real difference.
There is a general tendency for the direct quotations to be either slightly raised in pitch or breathy
in tone, while the "stage directions”, especially the quotation verbs, are normal or somewhat
lowered in pitch. Iam going to play the first 17 lines of the text. Listen for the intonational pitch
that marks the quotes, and at the beginnings of lines 11 and 23, a distinctly breathy quality that
also accompanies a quotation. Note also the end of line 12: this is an important word, and elicits
gales of laughter from an audience listening to and understanding the tape. Yet it is not particu-
Tarly well marked by the intonation--rather, just as we saw in the introduction of the notion that the
woman in the other text had become part bear, the dramatic announcement is set off by pauses, but
made at a normal voice level.

Starting with line 13, we move away from conversation to narration. The pitch level settles
back to something close to normal, and the language speeds up, as if this were material the narrator
wished to get past so she could get to the interesting part of the story.

Next I want you to hear lines 21-24.

This passage begins with a statement of the scene, moves to a monologue by Turtle, and
then introduces old Coyote himself. You noticed that the Turtle's monologue was very different in
character from anything else we've heard: much slower, enunciated syllable by syllable, and
composed of verbs without their usual prefixes. Ifound out several years after I collected this text
that that passage was supposed to be sung, but the narrator decided to recite the song text instead.
Nevertheless, she retained the rhythm of the song, even though she omitted the melody.

Again, the introduction of Coyote, which is a major dramatic event in the story (and again
elicits a chorus of laughter as soon as the name is mentioned), is signalled by setting the name off
by pauses, rather than by any special uses of pitch. This is now the third time that we have noticed
normal pitch and pause utilized for the presentation of a particularly important part of the narra-
tive. But notice what happens as soon as Coyote is on the scene. The verb that brings him in is
rushed past, and his first quotation is presented without any pausc between that verb and the
beginning of the statement. But the statement itself, like all the quotes we heard at the beginning
of the story, occurs with raised pitch.

The next sample I have for you is lines 46-51. Coyote has gone off to find his family, and
Tunle, with Squirrel's help, has moved all the butchered meat up to a branch that hangs out over
the water. When Coyote returned with his family and found the meat gone, he was quite angry
and the children were quite disappointed. Now we learn that one of the children spots the meat's
reflection and assumes that it's deep down in the water. Listen to the excitement in the report of

this discovery, beginning with line 49.

Here the usual tendency to raise pitch during a quotation is exaggerated, and the speed of
delivery is much increased as well. Yet the identification of the speaker, the child, even in the
middle of the quotation, returns use to the sober pitch and speed we have come to expect of "stage

direction” passages.

The last excerpt I have for you goes from line 57 to the end. Note at the beginning, where
the plans that had been hatched in the preceding lines were described as carried out, that the pitch
variation is even less than usual. Then the quotation in line 60 is again high and fast. From the
end of that line on we have the wrap-up of events and the explanation for the story, all told very
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matter-of-factly again, though I like to think I detect just a smidgin of sympathy with the coyotes
in the tones of these lines.

To summarize what I have been trying to illustrate so far: in this speaker's renditions of
Wichita narratives, we find a relatively monotonous presentation of facts, ¢ither in the whole of the
“true story", or in the narrator’s own lines in the fairy story. But in the fairy story, we note that
direct quotations of the animal characters are generally produced on a higher than normal pitch
level, and several other variations in speed (very slow, as in the song, or very quick), breathiness,
and pitch contours enable the narrator to distinguish "stage directions” or straight narration from
utterances attributed to characters, even without using verbs of speaking and names of speakers.

Besides these intonational characteristics, I would like to point out the use of three addi-
tional words or morphemes. First is the prefix ka:? found on the first word of each story, and
occasionally elsewhere in the texts. In the bear-woman text, the first two words are an obligatory,
formulaic opening for this kind of story, and the ka:? appears on the first word of the formula as
well as on the first word of the story itself. It occurs again at line 17, where there seem to be a
major break in the story: the group retumns a year after the original event. In the coyote text, ka:?
appears on each verb which introduces a new character: the turle in line 1, the buffalo in line 4,
and Coyote in line 24. Squirrel pops up without ka:?, but there is some evidence that the narrator
was stumbling in her recollection of the story at that point, and that she is telling it as if she had
already introduced Squirrel.

Ka:? may also be present at the beginning of Line 61, though there are at least two other
words of this shape that can occur in this position, one of which means something like 'so; conse-
quently', and that may be what we have in 61. In 62, however, we again find ka:? on the verb that
introduces Mrs. Coyote by name, even though she's been around in the story already. The final
occurrence is in line 63, where it introduces the explanation segment of the story.

It seems to me that ka:?- marks a kind of new beginning. Either it introduces a new
character, or it introduces a major change in the focus of the story. It is therefore an important
indicator of major boundaries in the text.

The second word that seems to have a lot to do with indicating text structure is hiriwa:?.
This is probably a conjunction which serves to move the story along; it is usually translated "and
then" or "and next", and signals the fact that we're launching into something different now. And
finally, I would point out a:ki%:rakhann, generally glossed “all at once” or “suddenly”, but not
usually having quite that meaning in most of its occurrences in these texts. In each text, the
number of instances of hiriwa:? and a:ki’i:rakhann added together totals 16; I wish I knew
whether that is a coincidence, or whether there is some "average length of passage" which requires
a certain number of these markers in a particular length of narrative.

This is the text of an oral paper which was accompanied by a tape recording of relevant
passages. The tape is available for $3.00 on request to the author. The paper was read at the
Anthropological Association, Washington, D.C., December 1985,
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Appendix

The following two texts arc reprinted from Caddoan Texts, ¢d. by D. R. Parks,

International Journal of American Linguistics Native American Texis Series 2.1 (1977).

Text 5: The Womaa vho Narried a Bear, by Bertha Provost

1. kai%eivaskivakheir's haateikireterhs kaitarkihbathirs  1:irfi%s
Onee upoa & time thare vas & village. One day chief
2. marbairtin  Likivakvs bl tacfra:k*{ihiiiriixs to:rikic's
the said “ok. Ve (pl. incl.) are moving." Young msn
3. Miyais%aikii®f acs basvaik{hiviriys:s tiv1 firfiva  asrfirtih
13 he was ia love vith her this ehief the
A, ofi1%ib whra® {ixatékivaivetath hikiyakiva®eriki
nis daughter. Probably they (dual) met;  they vere stasding
$. bhirevastskih fvakhb:r?l wéra? hakiicé*erivacivah
(dual) talking. It ves about time maybe for them (p1) to set out.
6. né%a? {ikavaxicfreverbair?® niriva® hikiyakivatariki
they {dual) got mad st each other, o then they (dual) were standing there.
7. atiyerrfkiketeih hi:yaskf?irivackvatsh aikitfrakhinn Ekivex's
Vhile they (pl)  for them (du) to set out suddenly be sadd  chief
vare waiting (comtng)
8. nerbir'ih  hEWAY  dcfioairheerivackve bS%s hikaiva®s biriva?
the "0k. Let us (pd. incl.) Boon  they (dwl) 8o then
set out. will come.

9. niic6verivachisssh takirivek'es ti's  towrikic’s narfir'id virs?

(after) they (p2.) (11 at once) this young man the,
started out, he

spoke
10. ive:riks péwi? hietivérd

maybe

{rikiysro:k'as

be kept telling her  “Ok. Let's (du. incl.) go.” Bhe 4lda't vant to,

11. ksihik®a  saréirtin  wéra? afta? nfichiriskih
maybe vhile she vas angry. So then  he thought

wvoman the
12. tocrikic’s narbir'ih  hEWA? set?fivarih

young nsn the "ok. I guess I better
o [1r 1 go)
13. kai'a notos kait{ikhirtihakv  hinnt?

she vill coms. fooa she vill get over and
her mad spell

1. wmeeroichissah

after he started out (and) sfter he left and after
her (benind

aihi?inn'sivaskiiveh  oathissah

hiriw® L:kivicka®s

aeskn® hovos
lasts soon

| THALY niriva?
she vill come.” 8o then

he vas goink

15. kaihirk's narfir'ih Sikitirivackva  hirfke:®

wvonan the et (too). Yar off

niicivakharisssh

after they (pl) hed gone,
kiriskiti:*l nf harisssh

16. ke:sis "re:vakharess eikv vira?

1 don't kaov hov long or maybe it vas & vhole year

17. himmi® kaihitk's marfirtih ‘kat?aivaikivakhairts  haiva?

and to0 VOmAR the, the time came

18. nschvekbairvfskih  hinai?
vhen they (p2) and
were comingi .

19.
evea though they maybe. 8o then
locked for her

20. hikicairiysrik
for them to gress. While he vas  very

woling

agsin

névakhitinns vaskirih kf1kiyaki:®d
wvhers thay had left her there vas RO One,

nitiybrheibiyas  vére? Driva?  kiyataitfkicta:rastextari:ki
someone took his horsts

aathissah wickhfi?  thara? veisf:ssikuah
the sun ves close to setting:

vira?
Maybe

firl:%

aftef{resvakharissbrih
where they (pll) wvent ,

after they veat
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ka:si:cf?ih hekisa:k?{:skwvah kiyakiyekikitatariki xiyakd iya:hkvi

it is slmost for the sun to go down, someone vas standing by s tri
ready on top

xa:kiri? kiyakika'scs a:vEkizchiktirast véra? Raikvic
Something (s)he vas eating it. (8)Ne had found self maybe hackberries
kiyakavacs ni{riva® na:hisssh nahennd:ra:hissah Exiti:caras

which (s)he B0 then as he ves going &8 he vas getting closer he recognized
wvas eating. her.
&:xivicarss ka:hi:k'a neré:r*ih  hikavekiré:ni*inn*&:van he:®

He recognised voman the whos they had left behind. Thet one
kiyaki:*t hirfve® wickh$:* acs nticfte:re:skih

she was the ona. 80 then  very good  vhen he recognized her,
nari:?{rih  hiyss hinai® natasikirih vira’a s:kstar
where her froa there to (and) vhere her feet sre  bear she had
waist is (1it. riret) become.
hiriva' na:hissah a:kivak'a  h{:ri? tacihir?{:ras binai?

Bo then whan he vent he said, “That one: I found her and

x{ritecekve'e: *{ a:kivaha's nehfnthiriekirih hire*f:hanthir{
she is mot right any more.”  They satd, "In the daylight tosorrow."
oahfathirisk{rih hasfirivaich{ike:hah hitraka:? nivi:ckéirih the:'s
In the daylight a dsep ravine (canyon) far where the end is  rock

hassi:'h fsa® kiyski:e's hirive* néirikiteiristfakib ass
after they got on horseback sone

as 1€ it vas  thus it vas. And so
neiviyais ni:vetexih a1 *hkickavi tkviki RN{riva? 6:kivak's
afoot beiag (too), they surrcunded it. 8o then (one) sald,

wéra® ti'ise%ecak?s hinni® kxeteci:chicoiraiva hike®sciirihiysh
"When I give this then ve {incl. pl.) vill Ve will look for her.”

signal go dowm.

xfriresire:rakteskin Xathiik?s kiyarerbirtth  wérs®

Here's & pert I didn't say: woman the ° probably

at:vC::ekdn ti*4  wviie kfyatarbir'ih katakive:hir{:resih

she vas seen (by) this men the wvho found her.

&:vkavi:h nhre? ka:*Kiki:kerskve 1 ihfnnivickvas £:h  navek'fekih
She ren off thare she veat dowvn in. He knev the place and and seid,
niirdka:? tikeisis niriva® ti:rsickaviikviskih ass

"Far she went dowm in.” Bo thea they (pl) surrounded it  scme

hir{;terharikiva:vih ireiviyh:is  ass naivevekih  a:kf:icco:raiva

who were on horseback; sfoot soms  vho were. They (pl) went down.

nirive? miicco:reshisssh  hiirekai? véra? oairf:re:hiréitéirih

Then wvhen they hed (as) for (sa) maybe where they hed aelected
gons down the place

hara? =mitiicksvsh ninf:ke:hah ikai®s kiyak{riva:c?i l‘:htbirﬁiru

thare the end {of) the cenyon  rock there vas & which had & hole in

the side (s cave).

bire? kaikiya? artékivict irh ka:? kiyakiickf:rhawvi

There somecns he looked inside. Tar ohe wvas lying inside

né:rbiratiskih  hinc's kiyak{rive:ckaihs hara?  vére?

niding. Nay (strav) thers wes & lot inside. There probably

nitiicéterhavi  hiriva® hinnivacitfekih  kaskiyakiickekickas?
they {du) have 8o then s they vere she vas yelling snd scrsaning for

their bed. pulling her out someons.
viretssaihir kiyskikaseveis  vire' Lickbaatenbirike naré:*ikirtin
Lixe s bear she you“. Probabdly she kept yolling for her husband.

tackei? véra? {i:hirékava hére? kairaibisssh  vire's  viéra?

The place must have besa there that he veat. Besr ) probadly

very for svay .
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vetfiviie®l hfriva® hira:hi®nna’askih hianl? nahité:tiskih
she vas married 80 then vhen they brought her and vhen she came out

to him nov.
aafkakic's kb %as
dry moccasin  the poor thing

to the edge
kiyakfrikictatath charerf:'as*{rin hisal?
had & 1ittle one  vhers her foot and

attached otil) vas
par§:*iratef*th biriva® nateiiskih Likfvax?a bEtwin  h{vie*:skveti
the one vho vas  thea when he sav her he said, "ok . (pl) Release
her brother her.
kaisi:?iichve chat{ivois chativiyaric hinait K:kivak®s
That's the wvay  Ghe's still alive. Ghe's still And he said,

it Ls, it's ON.
hivie*fiekwati chihithie

"Release her. Just let her go. Good it is

hireirts t171  na:kih
earth this where it is.
hMyscix{*isaid

for wa (pl. incl.} to look at.

walking around.”
acs {ic%a chiratastickin
while she {s still

Cthis wayl going around

k{rivacakve'eh
Bhe is not suitadle
fea? arkikfteviitis?i Liketakitliskvati
Thus it happensd: they released her.

1t Turtle, Buffelo, and Coyots, by Bertha Provost

haitar®aik8ixhairts kix*i:s khitas kiyekihitetecaki

Once upom & time turtle poor thing  he ves sittiag at the adge,
N they say.

kiys:ki®iixhiyats hakihi*iyaskvah

Ne vas vishing, they say

to go scross the vater.

ka:kiya® $s{1% lskirhi'iyaskva

"gomebody come!  Take me scross the vater!®
Raitatfaikihivik6ista  nbirhir's aikoik’e  &i:h netevh:r
Then along down in came buffalo. He sald “Hey, friena!

§ikiri? harva® pasfivekharektas tat{1%ikhiya’s
What then are you talking sbout?” "I am vishiag
hakihi*iysskvah atkork®a ti'rih h{ri? lekite'e:ki

to cross the wvater,” he sald., “Hers thea ait on top

nackviir®ic*irih
vhere my shoulder 13," said

sixoik®s néirhirs

durfalo.

aikoik?a  kfk'is  K{ri? ke'esaviirtictakvi
Ba1d turtle, “No! You vill ahake your shoulder}

keveskihashennivihi

nhtvis?  Riri?

you vill throv me into the vater." “Okay then

patf:tariakiterer?{starikirid

hara? iste®erh{ikeva stkoik’a x{ri?

where my horns stick out oo top there go {nto the brush. Me replied, "No!
€1tk Xiri? ketesbictiriyert himn{?  kefeskiha:hanaiwihi

Oh, No! You vill shake
your head

£uh  tiictaviiiti  hhtwli?
"oh, 4it's hara! ok,
hiriva' me:hisssh harat
Then going, thers

and you vill throv me into the water.”

niri?  feksva  nat{riviskirik'frid

then, o in  vhere w asus is.”
stkikave hiriva® nakhisssh hara?
he vent into it. Then going in, there

wa? neke:'icakih atkihi®iyaskva
mov  sitting inside he weat ssross the vater.

hiriva? nahité:itiskih
Thea when he vas getting
hataviiros® Gike:?

nahitiysssissah
onto the bank after crosiing the water,
hiriva® kiysk{iotaviii®i niriva®

"Okay, then nov where (is it) then?" It vas hard for him then

hekoieitih  ai1ki*frakhenn
to get out. Buddenly,

Kk  Kikivickai®s tl*1  Biri?
turtle thought "fhis then

https://scholar.colorado.edu/cril/volo/iss1/7
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icxatact xaikiri®breir®y nake'ecekih
let mo eat it!™ He dido't knov vhat it vas that he vas eating
neko:xe:bérih chi®6ikiviirakhbriet:* alirhirta, a:kisve'shi
deep inaide him. All st once Suffalo fell over.
hirtwa® kfx'S:s wvére' nakatacekih bare? a:kbicits
Thea ~turtle maybe while he ves eating there he vent out.
navecitiskih kiyskitefvaschirhirtas*irhavi

After be vent out there vas the big duffale lying thers.
biriva? soixv&skih  Kikihirtarhl £::'  la:kiya' fseictaiharata

Thea saying he stopped. "Hey! Somebody btring your kaife!
aiclirbirhirtasvariyari tariyari  a1ki*{irekhenn k'ftaiks
Butcher the buffslo! butcher!™ Guddealy Coyote
ka:ta:®a:kiriys:s's G047 hb:va' nevewd:r
along ceme the Old cne. “What 1s (the matter) then friend?”

«:h tataictasrhaskis kh:kird?  vatf:?l

“Oh! I have Xilled me & buffalo; nothing I bave it

hiriva® hakitariysrih a:koik?s k'ftatks hatvi:?

vith it  to butcher him.” 8ald Coyote “ox.
itaice?iriye:avakhiiva hinni? kiv'ictariysri

Lot me go after wy childres first end aftervards, let me butcher.”
ha'wii? hirive:® paibhissah ninnl?  fika®akire:*{:teriyari
~ok." Then he vas going and they tvo had butchered first.
k*{tatks viére' hastaivkicitaiheteh

Coyote must  he had his knife with him.

sikirdvbiitiictarss*irteri k hiro:? k*fta:ks £:koik'a
ke piled up a great bdig amount of mest. Thea Coyotse said,
hatvi:? itfice?dirnlive patiivak?4h  hinni? miye:s natfikih
"0k; let me go first sfter her wy vife snd child  my plursl.”
%a:?  hfrive® ni'frhissah  k°fta:ks nathissah

8o then going off Coyote going along .

#:th keikiyfkinis a1ki*Sirakhénn hfrivat ha:va?'
Ch, he vas going along, far avay. Suddenly then too
vére? naiciriyerstakhirtf:raskih  thi? a1vhkireivair xMk'i:s
I guess he found his children. At once he set to vork turtle.
hinnd?  vEictar®s aikosk?s  $ikiri? hfiva? neteviir

And squirrel  said *What (is 4t} then, friend?”
xiyakirive:chihkvi hassiyairhi*{irika:vih nare:he:hkrih

There ves a big tree vith a branch hanging dowm over whers the creek is.
tatf:?1:knfysta ti7f terss Dhatakiccare:hih

*1 want this meat for me to put mine up oan top.”

aikoik's waictarfe hatvi? {tactatesti

sefa squirrel  "Ok. Let me help you.”

vatetarta kiyaikiriva:o®arasarikitstan{iriks

équirrel he brought the big quantity of meat up to the top, repeatadly
atye:hkvirih hi:iirakath  a:kirivsic'frascare:ni

whers the tree is. Par oft he pui the big quantity of meat on top.
hirive:® k*{taiks naivaskih  niyeis kiyako:khftatatariki

Then Coyote coming child they were folloving

ninni? narfitek'ih  nachiss®askih {iyath kk:kird?  kiyaki:®i
and his wirs. Vhen they arrived Oh! My! nothing there vas.
& xkskirl?t  wvatiivi §:kas? vérat

“on! MNothiang thers §s laft. I vonder vhere he is?

thiriyaih feihir*{irasih né%e? kiyakiichairis k'{ta:ks

He better watch out 4f I find nin!” Ko vas groving sngry Coyote.

AS.

k6.

L8.

k9.

51.

52.

53.

Sh.

55.

56.

57.

63.

6.

60
Xhi®as niye:s niré:r'ih khitasxi:kihante’ertas
poor child the plursl poor ones vere licking the growd
va:cka:rikss na:ckitave:hah a:k§*{:rakhann
blood clots those scattered around. Buddenly
a:kivicknité:e nare:he:hfrih  atya:rhi*{:rike:viri
he pesked over the edge of the creek vhere the branch hung down over ft.
wéra? chiysré:sirih kirikiyekirhare:s?{ hiani®
It seemed in plain sight they vere deep i{n the vater, ani
hi:rfka:* 1:ye:h akvitha' hé:ri?  iskirihetecakl
way off all the time they vers above. "He is sitting in water’
nf:raka:?  {skirihf:kevecaki niyeis afre:rvih
vay off he 1s sitting dovn in!" Child (it vas) the plrsl.
té:riya:h asv¥kiciye:sakva:ri hatvi:?

"He better vatch out!"™ He told his children, "Ok.
ika:%a  ti'f  hiviek{ :.elklvlu hinni?
Rock this you all tie it sround »y neck and throv me in the vater.
hairfi:h hira? ke'eckvisskva nahetecax{rinh

Where he 1s there I vill go ¢ arrive where he is sitting in the water.”
{:%¢:h $kavakicfva:ctika:rikiviki a:tikiciye:stakva:ri

He told his children

hitiskiha:hannivihi

Oh! Alas! They put a big rock around his neck.
hais  tataic’s wahcshicever?fskih wah{:cshiceteriya:skih

when they come to the surface vhen they art floating around
hinnt?

"If  manure
ketesa:k*i:kha:r? néirhirfaské:hkaks wataracackateskih

you will knov the buffalo intestines they have been cul open and
issiri? ket viki né:irhirtas'staicts hatwi:?  hirive:?

that kind they vill be duffalo manure.” Ok, then,
hiri:ctika:rikiviskih hinni®  hirsha:hanniviskih

they, tying & rock around his neck and throwing him in the vater
khitas wéra? askinfiko:teves Kkfk'i:is bhinni? wkictarts

poor thing I guess he drowned. Turtle and aquirrel
ni:ré:h  ariya:c?i*fssiisha:hannivih ariysici®ivassi:ssiyakvav
“Ha! Ha! They threv their father in the wvater! They killed their father!"
kaik{1kfeiva:c®iriki wiviyac®sssiskotraraterys:k

Then they cried greatly. Mrs. Coyote
Xe:khivéskiyakivice?iriki s:kiicéterockva nitckvakhbrissar

ni:rihbiekid

poor thing was crying. They left going along wourning.
fsa? tikitavis®i kai'aivakhirtas k'{ta:iks firi:hans

Thus 4§t is that vay. There are times coyote they mowrn.

ni{riva:* hi:vas's n{:*4 ketiyfkic?{vassi :shi:koitetesikih
Then the very oves they are who drovned their fsther, they say.
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